
LENNART GINMAN

Lennart Ginman born 1960 is a Danish bass player, composer and producer.

As one of Denmark’s most respected and accomplished bassists, Lennart Ginman has built an expansive body 
of work that encompasses a variety of significant projects, with many of the genre’s most inventive and influ-
ential musicians.  Over the course of a performing and recording career that spans three decades, he’s earned 
a far-reaching reputation, for his instantly recognizable tone, and for the sensitivity, imagination and creative 
curiosity that have established him as an in-demand sideman and valued collaborator.

Ginman is also a well-known producer and composer in the contemporary cutting edge music-field, working with 
some of the leading artists on the pop, rock and alternative hip hop scene. He has received successive prizes, 
Grammy’s etc. for his contemporary interpretation of modern songwriting, where he successfully manage to 
combine electronic and acoustic music into a dark, evocative, cinematic sound universe.

Ginman’s upright bass work has been a longstanding fixture in the bands of leading jazz artists, and has graced 
live performances by a broad array of prestigious artists, including Lee Konitz, Kirk Lightsey, Johnny Griffin, 
Doug Raney, Chris Cheek, Harry ”Sweets” Edison, Scott Hamilton,  Jim McNeely, Sigurdur Flosason, Horace 
Parlan and Kenny Werner. At present time Ginman can be heard on the Danish music scene with Palle Mikkel-
borg, Dicte, Cæcilie Norby, GinmanBlachmanDahl, Sinne Eeg, Ginman/Eivør and Tomas Franck Quartet. He’s also 
found time to make six albums with his own music and lyrics. His newest album ’The color of dark’ with Ginman/
Eivør was released on SONY MUSIC September 2014.

“I’m hyper-aware of the balance between a studied approach to music and a more primal, instinctual understand-
ing of the way music works,” Ginman states.  
“Having access to technique is useful in being able to communicate and express yourself musically.  But music is 
about intuition and emotion. Compassion, strength, flexibility and stamina are all important qualities in playing 
improvised music, but the most important thing is the ability to listen.”
“Even after all these years, playing music is still a learning experience for me,” Ginman concludes. 


